Work of Charles Sheeler At~
tracts Attention—Other
Exhibitions.

By HENRY McBRIDE.

HE work of Charles Bheeler
T pow on view in the De Zayas
Gallery I8 an exhibition for

the progressive element in the cum-
munity. Mr. Bheelor Is an out and out
modernist, and thers js very little In
the past history of art that will assist
the amateur fo appreciate his. Only
(he sophisticated amateurs who love
sxplor. 1B will go along with Mr. 8hes-
jer, who will be forced to rely for
gympathy, probably, upon his fellow

moderints

sr, Shecler's subjects are Bucks
eounty barns, flowers and still lfes,
and thess have been worked out both
i photography and water color, It
@ 0f course possible that the artist
mey win some applause from totally
uninstructed persons, who will see
that Mr. Bheeler's barns are genuine
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| tigure and lxndscape

Bucks county barns In spits of some-
thing in the“work that the instructed
will oull “cublam,” but thess same
uninstructed persons, whils admitting
that Mr. Sheeler's barns are barns,
will doubtless slgh for a few more
vulgar detalls, so that upon the whole
| thelr wympathy will not amount to
Imuch; and Mr, Bheeler's future as an
artist will depend upop winning a few
Jnore converis among the (nstructed,

What will operate against a swift
fumeé {8 a certaln coolness inpthe work.
Mr. Sheeler makes composnitions that
are as compiret as Pleasso's out of the
various parts of & barn without de-
stroying, as has been hinted, the barn
resomblance; but his procedures are
as taut and tight as Van Dar Wey-
den's plotures of crucifixions and there
Is little plasticity in them to antice Lhe
nibbling ploture-lover onward, In his
art Mr. Bheeler |8 as ascetic as the
oarly Dutch painters, but tho Duteh
painters flourished upon the fact that
thelr ssceticlem was good form. They
had the peopls and the s with
them. Here In America ascstlclam s
not good form. Not just at présent, at
least,

But all of Mr. 8heeler's fellow driists
will seq that he composea very well
and that he contrives to make certain

maming to borrow oo much from the
tamous Innovator, Pleasso.

In the photographn Mr Sheeler is more
dominuting. He has a reléentiesn aye, It
seeins, when It comen to focussing ; & per.
sonal feeling toward loxtures and val
ues, and 1a etan more Van Der Weyden.
| Ishi than ever In his cumpositions. All

who look on pholography as a means of
| expression should pee these photographs

of barpg,. Thev rank among the moat

inlaresting productions of the kind that
! have been seen here, and are all the more
Imy;ortant as this artst never forgets
for a moment that the camera Ia a ma-
chine, and he emphadizea the things a
machine can do better than hands, In-
stead of blurring them Into ao-called
ariistic effects, as so many photogra-
| phers do.

After saving that, It {3 apparent that I
{nm searcely the one to review sympn.
thatically the new wolume, “Plctorial
Photography n Amerien,” which has
| tust bean published- apd which contains
| tto large a proportion of fogwy plates to
plensane.

The volume In the fliral annual publioa-
tlon of the American association for Ple-
torial Photography, an association that
tiopes to establiah prctorial centres =il
over the country, whers photographs
tnay ba seen that will lead to an ex-
chnnge of views among workers. Meet-
Ings, lectures, libraries, touring exhibl-
vona for museumis—these are some of the
plans for the soclety, which already con-
‘uots monthly meetingy at the NaUonal
Arts Ciub.

| The publication of sn annual Is, of
{courss, an excellent 1dea, and will lead

to an Interchange of opinlons as well as
anything that could be devised, The
present volume contains 100 plates, care-
fully reproduced on plate papar, with
subjects about
evenly divided, and they have been con-
tributed by photographers from all gver

the counlry,

Each photograph has points of excel-

| lenee ncoording to present day ideals of

photography, but, as 1 said in begin-
ning, 1 am one of the small minority

C. W Kr;usham
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surfaces tell reallstically, and without | I

wWatercolor by Walter Gay; on view at Glmpel & Wildenstein's,

that dcea not accept much of the so-
called artustlec photography. To blur
and smudge a plate and work over the
printing untl] the product resembles &
painting that one has seen somewhere
mny be lots of fun, but 1 don't see how
It can lead to the developmant of good
photographers, 1 am even a0 old fash-
loned or geo blgoted that I think pho-
tographe to this day have not Im-
proved upon the daguerreotype, and the
best photographs I ever saw wers those
shown some Years ago In the Ehrich

Gallarles, photographs that had been
taken by Lewls Carroll (of Alce In
Wonderiand fame) and enlarged, 1

think, by Mr. Coburn. To be sure,
Lewis Carroll had the advantage of
#ome exceptlonally good sitters, such
as John Ruskin, Lord Tennyson, &c¢.
but thers was plenty of evidence In the
photographs themaelves thut he did not
do them In frolle, Wut went seriously
after the quallitles that a mechanieal ap-
paritus can get better than a mana.

There |s 0 marked tendency In all the
arts to make one medium ape another,
Water colars are done to look MKe olls,
olls to look llke water colors; etchings
ara frequently a yard In length, em-
brolderies look llke palntings, marhles
like porcelain, &c., and the worst of It
Iz that sometimes geniuses compal one to
forglve them for such violences, but on
the whole the best artista respect thelr
meadiums,

Etfchiugs by Besnard. .

Collactors who want one more etiher
to collact may take up Albert Basnard,
the French Academiclan, whoss stehings
have been recently brought over by I
Koeppel & Co. and are helng shown In
thelr gmllery; but after they noquire a
full set and spread them out In the
privacy of thelr libraries to compare
them with thair mbrandts and Whis-
tlers and Heryo; they will probably
agree that comparisons wre—unwise.
M. Besnard, In fact, lu stiited One
eannot plek up s many officlal honom
nor 80 many ofMelal commisstons as 410
M Besnard and retain the wrist fexibil
Ity that |s =0 useful to geniuz. 1In splte
of oneself une hecomes mannsred. True,
even an Acadamiclan In France oan
permit himself subjlects that would bring
an American Into qulck disgrace. 1In the
series of "La Femma” the woman in the
plate callad “Le Bateau" ls flinging her-
self with mosat passionate weahamenos
Into the arms of one lover, while love
No. 1 Is scarcely out of sight In his
motorbost, No American, of course,
who allowed himself to bs begulled by
such themes would stand much chance of
ever teing chosen director of the Ameri-
ean Academy in Rome. M. Beanard |a
the director of the Roman French Acad-
emy In splte of or perhaps becauss of
(for the two countrias are so different)
‘Lo Batean.™

The seride of aplsodes In thas life of
“La Fomme" is ably enough handled,
It the same subjects wars carried out
In ofls as*carefully they could always
bé sure of acceptance at the salon. That
quality of work invarinbly gains con-
temporary favor, but one would hesitata
long batore ranking the plays of Hervisu
with Mollere or the etehings of Besnard
with Rembrandt. The essentinl matler
ir the Besnard etohings I8 commogplace.
1he sympathy with life Is not ola y-
ant, M. Besnard, itn fact, does not see
a human being, he sees a modsl “'La
Dejouner” made ma 'squirm, not becauss
of the Intimité of the pcens, but bacaise
the domestiqus In ths background was
so fatuous. In every plate there was
something to make ons blush for M.
Besnard's powers of Interpreting lifs.  He
{s probably st his best In the stching
“Intimité,” ~a scene {n & sombre draw-
Ing room, whare the figures are barely
sesn, and the chalrs and l!ght from the
window are the wral motif, It la very
like & Tissot. In faat the serics “La
Femme" recalls Tissot more than once.

Two etchings, of ‘association intareat
are Zorn's portralt of Bosnard, and the
Iatter's “Famma au Vass,” made while
posing for Zorn. Of the two, HBesnard,
trus to formr an & public: man, did hla
best while being watched. The “Famme
au Vase'* s not the least of the stehings
in hia exhibition, whereas the Zorp
sketeh In vary casual indeed. But with
all of hin casualness, Zorp gave & rather
amusing and carfegturl study of ths
director of the nch Aoademy at
Rome. After looking at the Zorn portrait
one understands the Beanard etchings
perfectly.

Elghteenth Oentury Iamterviors.

Walter Gay's sortea of BRightsenth
Century French interiors is now on view
In the Gimpsl and Wildenstein galleries,
und most of the people In town wWho
ego Afford them have Imitation French
intariors in thelr homes, it seems likely
that they will flock to see Mr, Gay's
clever report of the real thing. Mr.
Gay has a fluent touch, refinament of
color, good diaflemanshlp, and above
all a wholesale anthusiasm for the
Elghteenth Century, so'that his Interiors
are n pleasant combination of eass and
authority.

Mr. Gallatin has writtan ths apprecia?
tion for the catalfgus and says among
other things: .

“It la not only in ths bolseris and deco-
retions of the rooms and (n the Caen
stone walls and marble floors of the vés-
tibules that find msthetie delight In
contemplatin

great lapestries, almost as bril-
Hant in color as the they were
woven, on othar walls master-
plecas from tha brush' of Boucher or
Pragonard, or sanguine drawings by
Wattean, doubly alluring by virtue of

their . striped blue mats and old glit
framea  Ecattered about, often In great
profusion, but nlways arranged with un-
erring taste, wo see superb ol Chinese
porcelnin, mounied frequently |n carved
and gilded bronze of the time of Louis
XV., glorious red lacquer and lacquer of
black and gold, spirited busts of marhle
or terra cotta, crystal chandellera and
eandelabra, ormelu clocks and many
other objects of graat heauty. The ren-
dering of all these various materials Ia
wholly gdmirable. In & word, In themse
paintings we have presarved the very es-
gence of d¢he art and the chiarm of the
epoch, In which tasts seemed to have
been almost & matter of Instinet

The personalities of both the people
who formerly and at present inhabit the
charming old salons of French hotels
and chateaux which Mr. Gay bas so de-
Hghttully delineated are always sug-
geated In a4 moat subtle manner. It I
not necensary for our anjoyment to get
a glimpse of the oocupants of these
rooms, hecause we can feel thelr pres-
tnce. Far are these apartments from
being deserted. Some one has only thia
moment stepped Ino  the adjolning
chamber or out into the blaze of suna
shine that comes In at a low French
window, Regard that pleture of a din-
Ing room closely and it will not be long
before some people enter, intent upon
their dejeuner. No, it were absurd to

wee, along with others that moﬂ‘ the

out any partioular ones for espe-
mm“mmﬂu‘l‘h‘qm

e e et S
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mhh'\?mtm-. I doubt If any other| “Tn this thers will bq.u't;r;n
palnter wver Q\mlhd notr In the paint. | In o soveral Impr :;
Ing of Uving” palpl g flagh and If & fmthommtwuuﬁu!mw
haltar example could be found than thin|enabling the viaitor to the gallerles not

full-rounded fAigure standing to her kneos
In shallow water, the.movement of which
forms coneentric clrcles around her. Har
attituda In that of the Medicl Venum
Like Manet, Ronolr waas siteeped In the
great art of the pant, but his borrowlings
are entively legitimate, for he never
falled to revitalizs the traditional forms,
in the pame way ns Mapet, In his “Olym-
pla—n pleture tl appeared to be
ultra-modorn at the® tims when It was
palnted—merely gave a modern verslon
of the reclining Venus of Glorgions und
Titlan, or, in his “Déjeuner sur )'herbs,’”
an up o date paraphrase of a mythe-
logical scene engrayed by Marcantonlo
after a Raphasl doalgn.

Mr. Ellsheming In_vu Weod,

Mr. Honvy MoBride, 7

Duin Funtow Crreme: In the self-
preface of My, Blddla, which you quoted
In yestorday's Sundey art page, is one
sentence ‘which somewhat amused me,
namely, “it 18 the problem of modern
artlsts -, . . to translate & Titian
into terma of Monet or Céxanna"

Now this I1s the ominous rock upen
which all modernists are wreoked In
these days the artista talk apd jJabber
too much; ingtead let them saw wood.
The old masters knew everything we
khow and a goodly lot hesldem. To
provs this by one Instance only: I mw
Césanne's copy of an ald master three
yeara ago at a memorial exhibit on
ifth avenue. I noticed that he could
not do it.  Color, drawing, action, &,
waore milas bahind the proflolent quall-
ties of the orlgnal, As to Monet, he
naver squalled somte of Cuyp's beau plein
alr effecta; never produced anything
relly difioult to portralt as Cuyp had |
cattle, perfectly drawn, and fowl; and
detall po modernist would have the
courage and patience to diww. The
modernista do not take sufficlent time
to really finish thelr wopk. [ candidly
think the reason is that they do not
know how. Study a Lancret, a Humpsrt
Robert, for ahort. Thay aré good ax-
amples; thelr effects are perfect, thelr
drawing has no following among the lm-
preaslonlata v

If the Impressionists cars to be tm-
mortal let them try to emulate the old
masters, forgetting that the modern fad
axists. He as wondenful ms Titlan
Veroness, &e. Let Cézanne and Monet
nlone, they were.no geniusss. A geniua
means an Aartist who crestes subjects
grand and new. The impressionists have
given us only transcripts of commonplace
nature, not only stupendous thoughts,
2a had the old glanta

If aur young artists would only saw
wood and not talk in terma of technigue,
but In terms of high art, then there is
hope for our art

Loums M. Ensaesmivs,
One Who SBaws Wood.
New York City, Feb. 10.

—_—
Durer Prints at Metropelitan.

Those In search of art sducation can
do no better than a vialt to thsyexhibi-
tion of Dijrer prints at the Metropolitan
Museum of Art. One cannot kmow a

P

“8t. Christopher,” one of the “Morfan” Durers in the Metropolitan
Museum of Art

say that thess roama are deserted. As
well say that certaln marvellously pro-
portioned sal in one of the royal
chateaux are pty and bare because
they are devold of furniture and paint-
ings and tapestries. Aa If & room with
such proportions and such holseris conl,d
ever ook unfurnished and bare !

NOTES AND ACTIVITIES
IN THE WORLD OF ART

In regard to & Ranclr now on view
at the Eldar Gallary, London, Mr. Ko-
pody in the Observer makes the follow-
Ing obssrvatlons:

“Mr. Dell tells us about his early
struggles as & champlon of Impression-
ism, abowt his wvarlous ‘periods’ and
about his final style, which la generally
held to be the glorious culmination of
his artistioc” development. Like most
rritics and appreciators, Mr, Dell re-

ins from giving the real reason of
the vaporous lossencss of Renolr's later
work, and leads one to attribute to de-
liberate Intsntion what was really the
inevitable result of physlcal Incapacity,
of suffering borne with herole courage.

“The fact {s that many years be-
fore Wa death Reno paralytic and
practically unable to hold his brush,
which—3%0 I am told by one who knew
him wall—had to be tied to his hand, Yot
this truly great artist continyed to work
with Indefatigable ensrgy and to produce
works that are the delight of copnols-
setrs, No wonder that In his later
period ‘tha ressarch of technical pre.
cision Is entirely abandonad, and the
meane ara somplately mibardinsted s
tha end, namely, the represantation of
the effect produced on the artist's mind
by what he seea” Preolsion had become
impossible for him—but not magniicent

Improvieation

light. Complets fuslon by means of
Ioose touches takes the place of definition
of comtour and differentjation of tex-
tures, Rallsf and volume ara given by
misans of light—not the light of Niture
playing on the forma but an arbitrary
light emapating, as It were, from the
forms which for the purposes of pic-
torial organisation have,to bs thrown
iato relies,

master until his masterpisces’have been
studied, and In America the chances to
aea the great classics In painting are
necessarily Umited.

Albrecht Diirer, however, |9 one of the
outstanding artists in history, and luck.
{1y his full ganius can bs measured In his
prints; and luckily alse printa are more
caslly collectad famous canvases.
Of the new D() prints at the museum,
recently asquired from Juniua B. Mor.
gan, Mr. Ivins, the curatol of prints, has
this to say In the Bulietin;

“The ecollection s 80 large that a
propar desc of it eould only be
given In the of a speclal catalogues,
and It must hers suffice to say that It
contalna at least one very fine Impres-
sfon from sach plats now ganerally con-
sldered by studants to have besn mado
by Dijrer himseif, ahd either originala
or coples ofsalmoat all the other engrav-
Ings which at one time or another have
been attributed to him In sddition,
there are one hundred and thirty odd
woodeuts, among them a numbar which
modarn connolssetrahip has attribyted
to other men, together with the o |
woodblocks themselves for tha Decojla-
tion of Baint Catherine and for S8ampson
and/the Lion." ’

What with the engravings and wood-
euts which had already the M

ssum through gift and pur ita col-
lection now, doubtiess, con tha full-
est and finest representa of Diirer's

prints on this side of the Atlantic Ocean.
Thera are ptill many woodeuts to be ac-
quired bafore it will be possible to tae
the word “all” in connection with
Bartsel's list of them, and there are
many forelgn collections which have as

many and as fine. Bo far aa concerns | |

the sagravings, etehfags and dry points,
the situation Is different, for very few
all ths av-

only to make compnarisons of quality

but of y interesting wariations In
state UI?L .

“Among these Inat more sspaclafty
ba mentionad the first pecond states

of the Holy Family in dry point; three

improsalong of the Great Fortune, &

firnt state, a second state with burr
under each of the bridge supports, and
another without burr; tha Afst and pe¢-
ond complated states of the Adam and
Tove; threa \Impressions of the fAnished
stats of the ‘effects of Jenlousy, showing
undsscribed variations In the work;
two Impresslons of the portrait of Pirk-
helmer, befors and after the retouch-
ing; two Coals of Arina with the Cock,
before and after the rectification of tha
boundary ; twp Littla Fortunes,
ane o that on It éan distinctly
be seen the scratch llnes by which
Diirer had hﬂntoa a cppacent under
the figure before finally determining to
make It stand on ai ball; two Frodi-
gal Sons, mmﬂebur\'m the
tolinde of the »8, apd two Prom-
enades, in one of which the grass In
:’ho laft foreground Is very rich In
urr,”

Charles Shannon's Drawings.

Thera i1s an exhibition of Charies
Shannon's drawings In the Colnaghl
Galleries, London, and Mr. Rutter's com-
rient upog.them (n the London Sunday
Timgs {8 as follown:

“Ctharles Bhannon I8 ons of those ex-
ceptiomnl artists whose work has not
beon Influenced In any baneful say by
hia olection as an Associate of the Royal
\eademy, Hin work remalis now, as
before him election, something aloof
froin  the wetruggle for | recognition,
resarved, romantio—but very quietly
und moberly romantio—sweet but not
cloying In color, and slways dignified
and gracious In {ts rendering of form.

“The essential qualitiee of Mr, Bhan-
non's art are plaasurahly manifest in the
axhibition of his original drawings and
studies now on view st Messra P, and
D. Colnaghi's galleries, While by no
meana deficlent In power, Liere fs an
extraordinary gentleness In his drawing,
and It lr in this respect thiat he differs
widely from some of the youngsr
draftamen of our dmy. In the work
of these |ast that sesential gquality, the
taotile wvalue, ip apt to have the char-
acter of & glap or & punch ; with Chariss
Shannon (t Is slways & caress, and thig
firm but gentle mandling of 0 I8 pot-
haps one of the most -me,n distine=
tions between the chivalry of romantie
painting and the truculence of modern

Thare have been some changes among
the plotures at the Metropolltan Mussum
of Art. Among the paintings recently
hung in the galleriés of palntings are
the portraits of Edward L. Bacon and
Mre. Walter Rathbone HBaoon, the for.
mer the bequest, tha latter the gift, of
Mra Virginla Purdy Baocom, which are
now placed In Gallery 19; the “Cruct-
fixlon,™ Pesellino, aoguired by pur-
chase, to found In Gallery 30, and
thres American paintings lant by Ed-
ward W. Root—"The Refluant Season,"
by Arthur B. Davies: *“The
broker's Daughter,” by George B, Luks,
and “The Park,” by Maurice B, Pren-
dergast—all hung In Gallery 20,

Miss Loew's
Engagement

Continued from Pirat Page,

bury, L. 1., and Newport; a greatgrand-
eon of EJw!n Dennison Morgan, civil
war Governor of New York, and a de-
sesndant of James Morgan who founded
112; Morgan family In this country In

At the wedding Mrs. Charles Cary
Rumsey and Mra. Jamea Camaron Clark
wara matrops of honor. The brideamnlds
vere the g Margaret Chanler Em-
met and Hester Allda Emmet, sistars of
the bride, and Misses Gabrislle Emmet
and Rosamond Sherwood, cousins. Lit-
tie Sane Erin Emmet, sister of the brids,
and Elizabeth Jay, daughter of Mr. and
Mrs. De Lancey Kane Jay and a nlece
of the bridegroom, were flower girls.
Marter Thomas Addls Emmet ocarried the
long traln of his sister's wedding gown.
Mr. Thomas Archer Morgan was his
Yrother's best man snd the ushers were
MPF. Jusper Morgan, amother brother;
Meoars. C, Temple Emmet, Jr.; Lewis
Stuyveasnt Chanler, #r.; Douglas Mon-
ros Robinson, Darragh A. Park, Henry
Holt, Jr.; T. H. Frothingham, Upton 8
Bulllvan, Danlal Sargent, Jeremiah M.
DOvarts, Bayard Warren, J. 8. Parker,
Jr.; R, B. Potter and George C. Cutler. Jr.
The Rev. Dy. Leighton Parks performed
the ony, which war followed by a

on at the home of the bride's
aunt, Miss Lydia Fleld Emmat, 55 Park
avenua, o P,

Mra. H. Newyll Reynolds of 565 Park
avenue last week announcad E:m
mant of her daughter, Mise Bar-
n’lh?nnld..m . Willlam Knight,
JF., of 68 Bast Fifty-fourth street. Misa

elght mon He Iater became a Lisu-
tepant in u::.lmsmmaam
L.

From Boston, Mass, cams the an-
nouncement last weak of tha engage-
ment of Miss Pauline Pumpelly Smyth,
dnughter of Mr. and Mrs. Henry Lioyd
Smyth, to Mr. Arnold Fraser-Campbell
of thia city. Misa Stayth (s a member
of the Sewing Clrcld of 1815, Mr,
Fraser-Campbell la a son of Mra, Evan
J. Fraper-Campball of New York and

Fyne, Beotland,
:-l..“ was gradua from Harvard In

Ons of last week's brides was Mra
Frederick K. Barbour, who was Mim
Halon A Ca and Is the dsughter

Carrere of 107 East
Baventy-third street. Mr. Barbour is a
son of Mre. Willlam Barbour of this

RT WORLD
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Pastel Portrait Sketches
of Ctildren b
|_EVELYN ENOLA ROCKWELL |

AINSLIE GALLERIES

615 Fifth Avenue, New York
Phone Plazs 6850,

~ e

JOHN LEVY

High Class _
PAINTINGS

——
— e

K

559 FIFTH AVENOE

—

1KLEINBERGER|
GALLERIES

Established 1845

PAINTINGS
of \
OLD MASTERS
and :
PRIMJTIVES

LEON KROLL

FRANCOIS
VERHEYDEN

EXHIBITION
Both Open Tuceday, Feb, Mth
al The

KINGORE

648 Fifth Aveane, at 504 Blreet

( EXHIBITION OF RECENT |

PAINTINGS
Robert Spencer

February 23 to March I5
Open AU Day
WASHINGTON'S BIRTHDAY

ARLINGTON GALLERIES
LE& Madison Avenue al J0th SI'.J

sdveriialog rats, B0 cemts per
ant Minimum apace, 20 lines;
maximum, 100 linsa.

A PUBLIC EXHIBITION '

"is now being held

in'the new

Galleries of [

TON-YING & CO.

665 FIFTH AVENUE
Corner ssrd Street, Second Floor

It ificludes a large

Jades, Porcelains, Potteries, Paintings,
Bronges, and a number of rare stone carvings.

collection of Chinese
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